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AOIroz Iv

Gabriele Di Stefano " Ayyehikn ZBopwvou R
Tim Parchikov "V Mavayiwtng Topapag °F
Enida Turkeshi 4 KAeonatpa Xapitou °

Kwotag Kupitang *7Us

Ynv ékBeon autn Slakpivovral TPELG EVOTNTES,
ornou n elkéva péoa and HlapopeTkoug TPOMoUG
Joldlel va unepKkepddel Tov Adyo.

Y10 €pya TNG NpwINng evotntag tng KAsondtpag
Xapitou, ano tn oelpd «Eicodog’EE0dogy, ot
EIKOVEG I6WEVEG AUTOVOUA, AANG Kal AVTIOTIKTIKA
deixvouv Nwg ouxvd ol oplopol eivat B€pa Bong.
H gloobog eivat moAU ouxvd kal €£060¢ Kat To avti-
Beto, evw péoa and tnv napaAnAia tng poppag
@aivetal eniong 61t 0 BAvatog bev énetat NG {wn,
M@ 6Tt undpxel géoa Tng, Ott {wn Kat Bavatog
aMnAongpixwpouvral.

Ta €pya g deUtepng evotntag, Twv AyyeAIKNG
YBopwvou kat Enida Turkeshi ayy{ouv tnv
dlatoun Petafy pvnpng Kat napoviog. Ekel to
{xvog eival axvo, aA\d edv napatnpnaoel Kamnolog
KaAUtepa pnopei va avuAneBel tig blaotpwpa-
TWOELG ToU — Pnopei va Siakpivel tov Adyo nou
NTaV NAPWV Kal EKEVOV MoU €XEL UNOXWPNOEL
J€oa aTo Xpovo. To avilkeiuevo nou Sev undpxel
ria, AAAG povo ev el oKlag. Tnv cuvavinon nou
OUVTEAEDTNKE KAMOTE, AAAG anoTeAe nia anAwg
pla apnynaon.

Ynv tpitn evétnta ot Tim Parchikov, Gabriele

Di Stefano, Kwatag Kupitang kat Mavayitng
Topapdg dlepeuvouly to SidAoyo avapeoa o pa
ndn uNApxouaa €IKGVA KAl 0TN JETAUOPPWHEVN
€KOOXN TNG Mou dnptoupyeital péoa and
noManAég enepPdoelc. Ta €pya autng g
evoTNTaG eNtpénouv oto Beatn va enavadlanpay-
pateuBel tnv aioBnon nou éxel anokopioel ano
TNV 0PXIKN EIKOVA, £X0VTIAG MAEOV TNV eunelpia
TwV enePBAcewy nou €xouv JETABAAEL PePIKA N
0AOKANPWTIKA TN Hop®n TNG. H Véa, yetapoppw-
HEvn ekdoxn, €xel Mia eviaxBel oe €va kavoupylo,
nio oUyxpovo, nAaiolo, nou npooAauPdvet véeg,
SlaPOPETIKEG ONPACI(EC.

LOGOS IV

Gabriele Di Stefano " Angela Svoronou %
Tim Parchikov "V Panagiotis Tomaras %
Enida Turkeshi 4 Kleopatra Haritou °%

Kostas Kiritsis ¥

Within this exhibition three sections may be
distinguished, within which the image overcomes
logos in various ways.

In the first section by Kleopatra Haritou, from

the series “Entrance-Exit,” images may be seen
autonomously but in counterpoint show how our
definitions are often a matter of position. The en-
trance is very often the exit (and vice-versa) while
the form’s parallel nature shows that death does
not necessarily follow after life, but exists within
it, that life and death are not mutually exclusive.
The second section’s works, by Angela Svoronou
and Enida Turkeshi, touch on the intersection of
memory and present. The traces are faint, but
with careful attention one can grasp the stratifica-
tions — discern the present discourse and that
which has departed over time. The object which
no longer exists except by way of its shade. The
meeting which once took place, but by now is
simply a narrative.

In the third section Tim Parchikov, Gabriele Di
Stefano, Kostas Kiritsis and Panagiotis Tomaras
explore the dialogue between existing image
and its transformation achieved through multiple
interventions. The works in this section allow the
viewer to renegotiate the feeling derived from
the initial image, with the experience of various
interventions that have partially or completely
altered its form. This new, transformed version
has become incorporated into a newer, more
contemporary framework that retains novel,
differing ideas.
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